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Natural Color Works Farm
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Workshop 1:
Discharge dyeing
/ Wen-Chun Tang
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Workshop 2: Shibori
/ Chun-Ching Liu
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Workshop 3

Itajime shape resist
Umezaki Yukiko

Kyoto Univ. of the Arts
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Lectures

Professor
Min-Chin Kay Chiang

Professor
Umezaki Yukiko

Curriculum Design

LR T3 Joh %’i’ ,'1 a1z = AT M

FHE ) BB

{’EI :t ?IJ (E :lﬁ « Taiwan Indigo

Qrgr@ui® RNuwEn
URARENAN BUAsMzsRNRASIEN ARre

|ELHNMIaE] REEHED 7 ’ >
8 2
U\ Y /5 B mr s i o







Case Studies ¥+ Studio Discourse

-
v_'upﬁ'- et e -

Ann Small




“Arts and Crafts Renaissance” as conceptual approach

@ Craft innovations are also innovations of medium, and it’s also
represents an aspect of the technical, industrial revolution

@ In the era of post-conceptual art, craft will not only restore control over a
diverse languages of media for visual art but will also provide an
alternate practical methodology that emphasizes a collaborative effort
involving the corporeal, the medium, and the ideation within the
framework of “concept + language of media + artwork,” because art
making is a type of practical knowledge.

€ Craft provides a technical solution for visual art, as well as aggregates
the wisdom of a civilization. Visual art must acknowledge this asset and
actively claim it as heritage. Creative resources for artists can be found
from traditional craft to new technological media.
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Exhibition Installation
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